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KATE MCCGWIRE



SEER, Technique mixte & plumes de corneille dans cabinet antique, 159 x 56 x 
55 cm, 2011



Kate MccGwire évolue dans une monde fascinant et fantastique.
Enchanteresse pour certains, sorcière pour les autres, elle joue sur tant de registres que ses oeuvres 
ne laissent personne indifférent.

A partir de plumes de pigeons patiemment récoltées, nettoyées et assemblées, elle crée depuis 2004 
toute une faune inédite de formes mêlées, entrelacées, animées de mouvements, d’ondulations qui 
semblent douées de vie et d’expansion. Ce bestiaire tout droit sorti d’un livre de contes de fées, qui 
s’enroule sur lui-même, et dont on ne saurait trouver ni commencement ni fin, réussit l’exploit de 
nous ramener à des temps obscures, primaires et incertains tout en nous semblant d’une incroyable 
familiarité. 

Et c’est bien dans ce phénomène surprenant que se dévoilent les axes principaux du travail de Kate 
MccGwire : en jouant tout à la fois sur l’emploi de matériaux communs et facilement identifiables 
mais inusités, Kate MccGwire reprend en partie le concept freudien «Unheimlich» (l’étrange, ou 
littéralement, l’inhospitalier), c’est à dire l’idée d’un espace où le familier peut en quelque sorte 
susciter la peur. La nature première du matériau persiste dans nos esprits et vient comme troubler, 
tout au moins parasiter notre vision.

De plus, en s’appuyant sur l’imaginaire collectif, les associations d’idées et les oppositions conscientes 
ou inconscientes, Kate MccGwire cherche également à questionner la notion même de Beauté (un 
sentiment du beau indépendant de tout principe d’esthétisme, une beauté qui serait problématique, 
complexe, et même repoussante), et à rendre beau ce qui, à priori, ne l’est pas. L’artiste joue sans 
cesse avec nos perceptions jusqu’à sacraliser ces « curiosités » par la préciosité des vitrines antiques.

Enfin Kate MaccGwire place aussi au centre de son questionnement la relation de l’œuvre au 
spectateur : dès les premiers croquis au crayon, les formes circulaires ou en spirales, récurrentes 
créent une sorte de « champ d’attraction », qui incitent le spectateur à se rapprocher au plus prêt de 
l’œuvre, à casser la distance naturelle que l’on observe avec une chose nouvelle. Face à ces œuvres 
indéfinissables, nous sommes comme aimantés,  et que nous aimions, ou au contraire que nous 
rejetions ce qui nous est donné à voir, nous sommes englobés par l’œuvre dont le souvenir restera 
longtemps ancré en nous.



Kate MccGwire immerses us in a world that is at once fascinating and fantastical. Enchanting, spell-
binding, the work operates on so many levels that its power is impossible to ignore. 

MccGwire has been making animal-like forms since 2008, fashioning new hybrid creatures with ‘limbs’ 
that coil and twist around themselves, as if they might at any moment rouse themselves to life. Made 
from pigeon feathers, which she patiently collects, cleans and sorts, this ‘bestiary’ looks as if it has come 
straight from a book of fairy-tales; the sinuous forms have neither an identifiable beginning or end and 
appear to return us to some primal age of uncertainty while at the same time appearing incredibly familiar.  
 
Using everyday materials that are easy to identify but rarely utilized, MccGwire plays with 
Freud’s concept of the ‘Uncanny’ (‘Das Unheimliche’), in other words with the idea of a 
space in which the familiar can somehow provoke a sense of fear. The essential nature of the 
material lingers in our minds, to the point where it disrupts or even interferes with our vision.  
 
As well as drawing on our collective imagination, on the association of ideas and conscious and 
unconscious use of opposites, Kate MccGwire also seeks to question the very notion of beauty (an 
idea of beauty independent of aesthetic principles – one which is problematic, complex and even 
repugnant) and to make beautiful that which inherently is not. MccGwire constantly plays with our 
perceptions and even goes so far as to enshrine her curios by placing them in precious-looking, 
antique vitrines.

Central to MccGwire’s practice is her questioning of the relationship of the work to the spectator: 
starting out as pencil sketches, her recurring circular or spiral forms generate a kind of field of 
attraction which serves to draw the spectator in, recalibrating the usually observed distance between 
viewer and object. We find ourselves sucked in like magnets – and whether ultimately we are repelled 
or seduced by what we see, the work absorbs us, rooting itself deep within our memory.



schema, Technique mixte & plumes coq dans cabinet antique, 
130 x 49 x 176 cm, 2013



covert, Technique mixte & plumes de cygne dans cabinet antique, 
54 x 45 x 36 cm, 2014



orchis, Technique mixte & plumes de mallard dans sous dôme antique, 
45 x 35 x 24 cm, 2013



Surge, Technique mixte, plumes de pie, calamus sous dôme antique, 50 x 26 x 
16 cm, 2014



ShRoud, Technique mixte, calamus & plumes de mallard sous dôme antique, 
35 x 35 x 30 cm, 2013



cusp, Technique mixte, calamus & plumes de coq sous dôme antique, 
33 x 33 x 38 cm, 2013



KATE MCCGWIRE

Née en 1964. Vit & travaille à Londres.

FORMATION

2004

- MA Sculpture, Royal College of Art
- Awarded Distinction for ‘Hair’s-Breadth’
- Dissertation on the use of hair in contemporary art practice
- Short-listed for Deutsche Bank Pyramid Award

2001

- BA Fine Art, 1st-class honours
- University College for the Creative Arts, Farnham

EXPOSITIONS

2015 

- PETER RANDALL-PAGE & KATE MccGWIRE, RWA Bristol, UK
- GLASSTRESS, 56th Venice Biennale, Italy
- SECRETE: SOLO SHOW, Galerie Michael Haas, Berlin
- BEAUTY OF THE BEAST, Museum Arnhem, Holland

2014 

- AKRAM KHAN: ONE SIDE TO THE OTHER, The Lowry, Manchester
- SOLO SHOW, Musée de la Chasse et de la Nature, Paris
- REAL MARAVILLOSO, La Galerie Particulière, Brussels
- HUNTING FOR LOST CRAFTS, Inverness Museum and Art Gallery
- COASTAL CURRENTS FESTIVAL, St Mary the Castle, Hastings
- THE WONDER OF BIRDS, Norwich Castle Museum & Art Gallery
- THE TOURISTS, Felbrigg Hall, National Trust, UK
- ART AND ALCHEMY, Museum Kunstpalast, Düsseldorf, Germany
- SOLO SHOW, The Beaney, House of Art & Knowledge, Canterbury, UK
- BIRDS OF PARADISE, MoMu, Antwerp, Belgium



2013 

- THE VIEWING ROOM, No. 1 Marylebone, Curated by All Visual Arts, London
- OPEN WEST 2013, Cheltenham Art Gallery + Museum, UK
- DISQUIET: SOLO SHOW, Le Royal Monceau, Raffles/ La Galerie Particulière, Paris
- LURE: SOLO SHOW, Cheongju International Craft Biennale 2013, South Korea
- IN BETWEEN - INNER AND OUTER WALKSCAPES, Gaasbeek Castle, Belgium
- OPEN WEST 2013, Newark Park, National Trust, UK
- LURE: SOLO SHOW, The Gallery, Winchester Discovery Centre, UK
- IN DREAMS, Cob Gallery, London, UK
- SHOWcabinet, SHOWstudio, London, UK

2012 

- WONDERFUL, Humboldt, Krokodil & Polke 
- AUGURI, La Galerie Particulière, Paris
- La Nuit Blanche - parcours officiel, Muséum d’Histoire Naturelle, Paris
- METAMORPHOSIS, Portland Place, Lonodon, curated by AVA
- LURE, All Visual Arts, Londres
- The Front Room, St Martins Lane, London - Curated by Crane TV
- MEMORIES OF THE FUTURE, The Thomas Olbricht Collection, Maison Rouge, Paris

2011 

- ELEVENTH PLATEAU, Archaeological Association of Athens, Grèce
Curated by Sozita Goudouna, Out of the Box Intermedia
- NOW & THEN, Harris Lindsay, London
- HOUSE OF BEASTS, Attingham Park, National Trust, Shrewsbury, Shropshire
Curated by Meadow Arts
- ELEVENTH PLATEAU, Hydra Historical Archives Museum, Grèce
Curated by Out of the Box Intermedia
- BOUND: Alice Anderson & Kate MccGwire, All Visual Arts, London.
Curated by All Visual Arts
- HOST, Pertwee, Anderson and Gold, London
Curated by Kate MccGwire and Pertwee, Anderson & Gold

2010 

- VANITAS: The Transience of Earthly Pleasures
Exhibition by All Visual Arts, Curated by Joe La Placa and Mark Saunders
- STRANGENESS AND CHARM, Viktor Wynd Gallery, London
Curated by Richard Ducker
- TATTON PARK BIENNIAL, Cheshire
Curated by Danielle Arnaud/ Jordan Kaplan
- CONCRETE AND GLASS, London
Curated by Flora Fairbairn and Paul Hitchman
- DEAD OR ALIVE, Museum of Art & Design, New York
Curated by David Revere McFadden



2009 

- THE AGE OF THE MARVELLOUS, London.
Curated by Joe La Placa, All Visual Arts.
- TUNNEL 228, Waterloo Station
Curated and organized by Hamish Jenkinson / Kevin Spacey  
In conjunction with Punch Drunk
- THE SPACE BETWEEN, St Pancras Crypt, London
Curated by Marilene Oliver & Kate MccGwire
- THE ANIMAL GAZE, Plymouth Museum, UK
Curated by Rosemarie McGoldrick
- GOTHIC, Contemporary Art Society Exhibition
Shunt Vaults and Sotheby’s, London
- NEW LONDON SCHOOL IN BERLIN, Galerie Schuster, Berlin

2008 

- SOOT FROM THE FUNNEL, LOKAAL01, Breda, Holland
Curated by Richard Ducker and Frederik Vergaert
- THE ANIMAL GAZE (symposium and exhibition),
Unit 2 Gallery and Metropolitan Works, London
Curated by Rosemarie McGoldrick
- HEART OF GLASS (part of the Concrete and Glass Festival)
Shoreditch Town Hall, London
Curated by Flora Fairbairn and Paul Hitchman
In association with the Contemporary Art Society
- THIS IS NOT A FAIRY TALE, Patrick Heide Contemporary Art, London
- THE FUTURE CAN WAIT, T1, The Old Truman Brewery, London
Curated by Zavier Ellis and Simon Rumley
- ART OMI, International Artists Residency, New York
- ROYAL ACADEMY SUMMER EXHIBITION, London
- GOTHIC, Fieldgate Gallery, London
Curated by Richard Ducker

2007 

- DUNKELHEIT, St Pancras Crypt, London.
Flora Fairbairn Projects, curated by Annabelle Moreau
- THROUGH THE LOOKING GLASS, curated by ARTed
Building 1000, Royal Albert Docks, London

2006 

- THIS AND THAT, show with Susan Stockwell
Shenghua Art Centre, Nanjing, China
- ALL AT SEA, Platts Eyot Island, London



2005 

- PECULIAR ENCOUNTERS, ecArtspace, London
Curated by Sarah Dwyer and Laura Green
- SEIGE, Sidney Street, London
Curated by Angela Huntbach
- PARTERRE, Atrium Gallery, London

2004 

- GALLEON AND OTHER STORIES, Saatchi Gallery, London
- DEGREE SHOW, Royal College of Art, London
- TIME SHARE, Trinity Buoy Wharf, London

2003 

- TIME SHARE, Barge House, South Bank, London

2002 

- HUNTING ART PRIZE, Royal College of Art, London

2001 

- SELECT, Hockey Gallery, Farnham

2000 

- HUNTING ART PRIZE, Royal College of Art, London
 

RESIDENCES & PRIX

2013 

Judge of the Aesthetica Art Prize
Inaugural member of the Perrier-Jouet Art Salon

2008 

Winner of the ‘Heart of Glass’ Award
Art Omi International Artists Residency, New York



2006 

Shenghua Art Centre, Nanjing, China

COLLECTIONS

Saatchi Collection
Thomas Olbricht Collection
Tia Collection
Shenghua Art Centre, Nanjing, China
University College for the Creative Arts
Various private collections in UK, Middle East and USA

PROFESSORAT

BA Fine Art Visiting Lecturer
University College for the Creative Arts
Farnham



gyre, Technique mixte & plumes de corneille, 
415 x 770 x 275 cm, 2013



slick, Technique mixte & plumes de pie, foyer de cheminée ancien, 
159 x 56 x 55 cm, 2010



guile, Technique mixte & plumes de pigeon et colombe dans cabinet 
antique, 67 x 71 x 39 cm, 2011



evacuate, Technique mixte & plumes (mallard, oie, paon, faisan, sarcelle 
d’hiver, becasse, pigeon ramier, caille, tetra, perdrix francaise, dinde et 

poulet), 400 x 350 x 120 cm, 2010



left : vice, Technique mixte & plumes de pigeon dans cabinet antique, 
183 x 64 x 48 cm, 2009

right : gag, Technique mixte & plumes de corneille dans cabinet antique, 
77 x 60 x 60 cm, 2009



vex, Technique mixte & plumes de pigeon dans cabinet antique, 
180 x 60 x 60 cm, 2008



crave, Technique mixte & plumes de pigeon sous dôme antique, 
38 x 38 x 29 cm, 2012



quell, Technique mixte & plumes de pigeon dans cabinet antique, 
159 x 87 x 55 cm, 2011



« Je recueille, rassemble, réutilise, 
superpose, décortique, brûle, révèle, 

situe, questionne, duplique et 
photographie. »

Kate MccGwire

Kate MccGwire, Views of Yearn, 2011, Technique mixte, calamus & plumes de mallard dans cabinet antique, 
46 x 51 x 23 cm

views of yearn, Technique mixte, calamus & plumes de mallard dans 
cabinet antique, 46 x 51 x 23 cm, 2011



speal speculum, plumes de mallard sur carton d’archive, 
43 x 43 x 5 cm, 2013



stigma, plomb & plumes de pigeon, 
64 x 64 x 7 cm, 2012



INFORMATIONS PRATIQUES

La Galerie Particulière, 16 rue du Perche, 75003 Paris
du mardi au samedi de 11h à 19h et sur rendez-vous

www.lagalerieparticuliere.com

info@lagalerieparticuliere.com

lagalerieparticuliere@gmail.com

Contacts
Guillaume FOUCHER : 06 19 40 65 27

Audrey BAZIN : 06 61 71 58 28

Frédéric BIOUSSE : 06 24 88 63 23

Contact presse    
Catherine Philippot - Relations Media

  & Prune philippot 

248 boulevard Raspail  75014 Paris
Tel : 01 40 47 63 42 Fax : 01 40 47 62 42

E-mail : cathphilippot@relations-media.com
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